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EARTHSCARS

Mining Our Heritage

by Kathryn Smith

South Afrca’'s rich and content DUS mming NIs
arovide the point of departure for Jeannatte Unita's
-arthscars an the level of both the malerial and

netaphor

Closely aligned with enviconmentally conscious art

praduction, Unite’s body of work is site-specific in

the sense that she hes employed dismondiferous
matenals, mingrals, metal oxides and sands lrom
yarwous significant sites in the prodeclion af her
waork inclusing V".;,L,m:; her oamn pastels with these
miaterials. Toping with the traddiona understanding
of value', Unite has perpetrated her own brand of

alchamy

Fora project 1hat tegan as an danificalion o
wounds that don't heal j.H ning asar flection

of & persanal journey. not unlike Fraud s paraliel
between psychoanalysis and archaeolagy, perheps)

the dense metaphoncal gossinbilies contamned

1 Unite's g-_‘u_‘-]n)[pj.]l maleriats have resulted in

n the rather hackneyed

a slghtty different take

memaory-hislary- landscape genres of much locai

canlemporary art

Art Vick of Ihe Weeh

Mail & Guardwan
Kireberiey Mines

lpcember 2004 Anral View




...rubble of the aeons, not

last night’s takeaway...
By Ashraf Jamal

At a colloguium on calour hosted by Rhodes Fme Art i March 2010
Josinette Unke chose to speak an har cwn art practice with specific
referanca ta an age-old presccupation with mixing colour and drowing
on the unsarthed remains from South Alvica’s mines, Princgally a
stade show and an anecdotal account, | became increasingly aware
that Unite's focus was not orly aesthelic and alehemical but glso
inlormed by Sauth Africa’s mining hestory. That Kumba, 2 division of
Anglo America, amengs! other multinaticnals based in South Africa
have deemed it it to grace their walls with Unite's art is therelore
fating. That the work is-yet-5-not merely decorative reaffirms a peint
made by Australian cultural analyst, Stephen Muecke, about the
represantation of his natwe landscape

Aesthetics man be pobts carmd oul by sthes menrs, or whal ane

Inarna Lo vabot in landecige, Indeed, whal & included in the Irame.

enables the gromation of what is consdecad valuabie a3 worthy as an oject
ol sspratian [Ascent & Mogern, 71)

Land in Sauth Afnica and in Australia has from the beginnings af
calonialiam and a1 the inception of natonhood atways heen contested
In her presentation for the collogquium on colour Maureen de Jager
forefully corveyed the devastating impact which the unaqual
gistrituton of land conlinues to genecale 1o this day. Palitics

and aesthetics, thereloce, inewlably produces a collusee and
unsetiling band, one which Unite has facused on without making
the content of her works overtly polemical, Rather, aftar Simon
Schama’s interpretation of the earth sl of Andy Cldsworthy, Unite
can be read &< "a dramaturge of sature’s temper, often fickla,
often foul” (Hang Ups, 247). Schama's reading lurther hones

that by Stephen Muecke, for Land as cancepl anc a5 gnit i1s not
automatxcally somathing desmed vaiusble or worthy, and is also
something treacharous, “often fickle, cften foul.”

It r= ot surprising. therefore, that South African and Australian
novalists have often dramatized the paychically damaging anture of
natues’s gesiemper One naed caly recall the plight af the central
protagonist (n Patrick White's nowel, Voss, o that of the protagaonist
in M. Coelzee's novells, Dusklasds, who by sheer dint of will s5eeks

to transtorm wilderness to numbar It is this desve to control and arder
the land, or rather the wildemess, which Unite implicilly ¢riliquen
Unlixe Coetzes's protagonist, hawever, Unite a5 dramaturge slagas
anothes mamaond in the histary of South Afrca s Landscaps: that pont
when earth becomes commadity, that paint when the commaodsty

15 exhausted: that paint when the gaping maw ol mined earth, like
avictim of 3 rape. s sullied, deregarded, Leil wasted, linally deemed
nothing. It s 4t that poirt, then, that Unite ravisits the ghostly mmains
of an excavation 10 gather up the traces, somelimes benign earcth
samples, somelimes foul, ye! always beautiful

For Unite the land, therefore, is never barren, bleached, abatracted, o
worthless - a prevailing perception harkeng back 1o John Barcow's
jurneys into the Cape hintertand, That Unite (iterally transfers the
subtle tinctures of carth to her surfaces speaks reams aboul the
intimate {inks she draws between drawing. painting, and earth or

land art, As the Amarican cultural analyst, WJT Mitchell, observes:
“Landscape is a medium of exchange belween the buman snif The
natueal, the self and the Dthar. As such, it is like money: ‘geod for
nolhng n itsell, but axpressive of a limitless resesve of value ™ [cited in
Ancignt & Modern, 711,

In speakong ol land, thereloce, one necessanly speaks of human
intervention, That and, sxhausted, s1ll hoids a recena of value,
whether as idea or substance, refurns us to the process of
cormmodidication which is slso intrinsic o the process of art making

It is here that one better ynderstands Muacke's mading of
represertation in art as an object of aspiration. The preoccupation
with land is of cowrse 3 prevailing trope in all natonal cultures:
mMorewer 4 15 a3 preaccupation which indissclubly connecls sesthencs,
palitics, and aconomics. One need only think of the English pastoral
lievature and painting tradition, or of colenial constructicns af identily
in Canadian and Australian literature and arl. Or, in the case of South
Africa, of relatively recent intécrogations of mire dumps in the work

of Clive van den Berg, the animated films of William Kentridge,

the Hopperesque landscapea of Waller Meyer, or Ihe grily yed
concopluol rellactons ol Wikim Boahafl

In an excerpt in the Mail & Guardian, from a lecture dalivered by
Wiliam Bosholf at the Johanaasburg Art Fair, we encounter a moving
rellection on humankind's relation te land:

The Karoo is, of course incredibly nch i fossia and § find foasils
irpsistible | recently hid the good forfune b lve 0n the world heritane
ute, the Cradle of Mumanckind, ol Kromdras: near Krugersdarp, Thery
homind lossils o gur dxtant Srebaars ware Saund Broughaut the 20ch
century | saw for myself the taves « which our diiant relatmes lived and
1 5l1 3 sansa of self dstowry The oldest hormnid footponts on record are
on the west coast near the fown ol Langebaan These faalprnis are
atributed ta 30 indwidual named Eve and date tack 120000 yeaes [MED
March 26 w0 31, 20101




Wihat Boshalt revess to us is just how intimastety the hurnan and

the natural, self and Other, are connacted. For millenrea a place

ol humean habilation - & cradle of Humankind - it becomes all the
mare pregosterous, therefore, lo perceive the South Alrican landscape
23 Ihe legitimate suhject af colonial domination and extartion. YWhilo
Unite may not b as focused on the fossilized trace of ancient human
habiation she neverthalass recognizes the on-going inextricabilty

ol Land as petrifachon, as the religuary ol fassil remaing, as earth
Qouged. hacked, expropriated, squandered.

Bosholl moves on ta dizcwss his particolar assthelic relatioo (o the
propertes of garth:

Granite, sn mnecus stune, was once 8 iiguid thet came up Imm deep
Inside the Earth by wolcanc acton. Tha past lew years | aftan warked
with Teets that are writlen in sand and grande siones My wrtogs in
sand are usually swept away al the end of exhibitions, whie thase in
g e parmanant. . Granite Las undergrsund, darmant in hills soc
ridges. sod il tnkes n supreme sfiort of blasting and anitlng to dstodge
wirkable biocks, | prefer 1o wark with already estsbing docks fram o4
worked-oul rminag sod | Iy 1o sehabilaste thoss mines aa much s 1o
make sculptuce. INAG, March 24 10 31, 20101

Vihile Boshoff and Unite s process of making art are markeadty ditarent
what joins tham s srecisely tha need to revivify a warked-out mine.

Hf Bosholl works weh bold physical mass, producing on thar
ohsessively reworked surfaces = lenguage that is pictographic and
conceptial, Unite elects 10 scavenge the trace elements, shards,
Hlecks, al an earth that has virtually been rendered (ractal by the
viglent acticns of blasting and drithing. It &= & powder she =asks, 4
powder which sha raturns to 115 onginary Liquid 51ate then transters

10 the surfaces af her artworks. If Boshoff subjecls the suriaces of

his gramte Blocks “to months and months of meraless grirds and
polishing until they glimmar Lke tha liquid they once were,” then Units
thvough quite anather peanterly and alchemical process =smilarly seeks
10 restors that glimmer and sheen to her works.

VWhan Listering 1o Unite speak about her unlring obsession with
visiting and scavangng Mines for the loddar for bar work - sarth alter
oll ia also a kind of food - | became increasingly entranced by the
dalicacy ol her process, her ralish lor the glamorous maller or
substances she'd dredged and painstaking resorked inta the medium
of paint. Moreover, Il was the irridescence of the soil substances she
prusented hofore 5, sibslances which wars nat Bisaly beosted

y artificisl Lghting but substances which harboured thair own
pecyliar ight, Hare, furthermore, | was once again remnded of
Siman Schama's alaglac descripten of Andy Goldswaorthy's art
process. Countenng the glib accusation of a Beitsh critic 1hat
Golggworthy merely tiddilec) sround with nature, Schama argues that
Golaswarthy's art is in fact “dansely and poatically emblamatic,
relurning insistently to the themes of viality and martality” (Hang

Ups, 2691 Schama goes on to speak of “the pecular virtuas of
Geldswarthy's work - s mocel intenaity, das Ruskinian devolion to work
and crafl, ds scianlibe curiosity, its intelligent angagement with the
long history of Land uss; its marvelous instinct for the bargue
hyperdole of the natural world - all those mottlings and utlings snd
peslings and staining=_." |Hang - Ups 249, Then in 3 sinkingly
Inspred turh Schama qoes on to counter Gold=wurthy's wark ta

the contemporary “connoesseurs of decompasdion fwho are sol
averwhelmengly urban”™ and whose fascination is mstricted to walls
“amusingly Inscribed with palimpsests of grattite.” Aad bere lellows
Schama's wial quatification that while "Goldgworthy, too, plays in the
Junkyards af the warld, [his warka] are strewn wilh the rubble of the
asong, not Last night's Chinass takeawsy™ [Hang-Ups, 2741,

By examining Schema s wortds closely, with an ear to understanding
Jeannette Unite's art, oo fnds & resonant vocaludary - a tool-bos

of words - which aplly describes what Unite is up to, for she too
inhabits “the gankyarnts of the wortd”, she too (s 8 “connorssear

af decamposition”. she too captures a poetics that s dansaly
emblemalic, vital, mortal. Lilee Bosholf, like Goldswarthy, Unite craws
upan the Ligualaction and stain of the @arth. in 3 contemporary

world culture that is fascinated try art that 15 mirthless, profane,
disposable, Unite returns us 1o the vitality of art as sacrament. That
waid. Unite 15 by no means an artist who ramantically aligne harsell
with a gone world; she is ne mere dealst. For her the sarth as abject
of contemplation and source far art makang & ot only Senedicent

or regenerative, rather, it alze acoounts for a deop sonse of
disconnaction which many South Africans figee experienced m relalion
to place and goography In sum, Unite's focus is not therefare
intrinscally existential for while she is well aware of the iniguities
associated with mining &s 3 colonial and multinational entesprise
Unile’s captivating intereat has proved to e the earth in all its
multitaceted, beautfic andfor lome trmensions = s source for
explorations in warks which function as both colour fields and as
scarred and starified representations of figure and structure.

Ashraf Jamal leaches Art History and Visual Cullure at Rhedes
University. He s the ca-authar ot Art in South Africa. The Fulure
Present; the co-editor of Indian Ocean Studies: Social, Cultural, and
Holitical Ferspartyes; the suthor of Pregicaments of cullure in Seuth
Afnca.

SELECTED BISLIDIRAPHY

oso!l, Yhllam, 2010, Writing footprantd’. in Mad & Guardan, FRIDAY March 24
w2000

Muecke. Stepher. 2008 Ancent & Modern Unwrity of New South Wikes Press

vy
Schama, Simon. 2005 Hang Ups: Essays on Panting [Mostiyl. 88T Baoks
Londse




ko Botard l‘*l-a gﬁm”*"

\“ff_,a .( chm _huu: q. ./del

o
fiuww-coa sk Al -
%mﬁ( ewjm m»éf" i

}'bkt
| ') I' | W IFEQ W -
erasgy iy sl ““12« gmmgm 2’:1 U L‘W "‘"'f"u 'l:)m ﬂw ? mg‘ mm*mr'»:o iw‘nw -

( U
“.fm:islmmw fmmu;‘ " ,00' st €0
y el |

.".a%muvw " wouds

Eartrcars: Test Rosponsae, Miwd maedia an cotion paper, $90mm < Y1 mm, 7004

Visual Prospects
By Kim Gurney

eauty, 8s an aesthetic concept in Fine Art, spent most of
Bl!u_ 20th century in hiding. in contrast to the 18th century
when the idea of beauty dominatad aesthelics. But il visual
artists are any sacial barometer, the concept of beauty is
arpuably coming back oul of the shadows. And the work ol
South African Jeannette Unite 5 part of that resurgance.

A penchant for dissonance bagan te shift ta beauty from the
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19905 onwards, accerding to philosopher Arthur Danto, He
referred not just to an incidental formal beauty but beauty as
an integral part of the meaning of an artwark: "The beauty of
tha work, il indeed i is beautiful, is seen as antailed by that
meaning,” {2003 131. This in cantrast to beauty's denigration
al tale, whereby the exclamation "Beautiful!” became an
exgression of generalised apprabation, Oanto writes "Beyond
what was dismissed a5 its emotive meaning’, the idea af
beauty sppearad to be cagnitively vesd” [Dants, 2003: Bl. Naw,
beauty is considered g value, ke truth and geadness; he goes
even furthers to ¢catl it @ human need: 71t 5 not simply amang
the values we Live by but one of tha values that defines what
a fulty human life means” [2003: 15}
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Earttacars:. Mineral and Matenal, Mixsd meda on cotton paper, 4%0men » 1 100mm, 2004

[hal might seem a sweeping claim {or an apparently one has also attended with full acuty 1o a detate that s itsel!
innocuaus sesthetic, But Harvard University professor Elaine & beaulslul abject, full of 3“:;..1"r,-uf.~. caunter-armuments, wit,
Scarry supparts Jantos view with a comgetling thasis in her Spard, ripostes, ronies, lesting, conles ng; ang how in lum
boak On Beauty and Being Just. Scarry expaunds on the close will one hearthe nuances of aven this dabatz unless ane alse
connection between beauty and love of truth \-"-,"1 she says makas oneself available to the songs of birds or poets?” [1969
are aified. Furthermore, Scarrya 1gues thal, far from damaging 6.

ems _! INustice, baauly insleac

Scarn y has her cnbes, and Lhis essay's selechive cull of various
notions of beauty anly hints at a deep and contested body of

2 pressure we fepl fepair exis
par oy :Jcr'r-:"Jwr'-:; constant ar.r«'c\;‘,tu.'.l Acuity I'G"J*? 57)

NG Injuries mn
]

philesophy. But why talk of beauty, aven in this Limited sense,
Scarry gives the follawing instructive example: How will one to intreduce the art of Jeannette Unite? It might at first seem
gven notiv:e‘ let alone becomea concerned about, the inclus
g pou

onin an unbikely lens,

én 1hat the arligl oflen takes as subject
anly one écenomic peent of view unless matler the physical detritus of a mechanical. industrial world
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the mining industry of South Africa. She photagraphically
gocuments and draws inspiratson from the landscapa that
farms tha backdrop to such industry. Sometimes her canvas s
glass, at other times woed panels or paper, Her medium ranges
fram charcoal fa pastels, acrylic paint, transmogrilied minerals
and even liim animabion [since 2000]. Whichever, her regester

IS usually abstract or l2aning towards it, blending otherwise
disparate fragmeants

The artist s sustained focus on the world of mining, hivwever,

is more than purely metaphor: Unaita cellects {eftover minarals,
sometimes loxic, that she literally embeds into soma of har
artwork. To this end, her Cape Town studio has several shelves
of neatly stacked large glass jars holding mining minerals

of varous colour and character. The studio s part chemistry

lab, part office, part home. At its heart 1s a beawtiful antique
wooden table, reminiscent of 3 Wim Sotha installation, baught at
auction: 1 couldn't stop nodding my head,” Unite concedes, with
her ready laugh.

The anecdote ungersceres an apparent gift for re-purposing
with new meaning that which has been overlooked or set aside
Alchemests transmute the ordinary [lead-like] level of everyday
perception to a subtle [gold-like| lewel (De Rala, 1973 7]. Unite's
ouevre achoes Lhis king of transformation, nat anly in method
but also in meening; she peppers talk of her art with references
to persanal experiences avercome. As critic Kathryn Smith
writes of Unite’s Earthscars exhibition [2004l: “Toying with the
traditional understanding of ‘valug', Unite has perpetrated her
own brand of atchemy” 120041

This idea of artistic alchemy resonatas toa in pravious works that
have drawn upon dreams, myths and legends. in series such

as Thresholds (98] The title refers to a desire lo transcend

and move through a subliminal dark into Light, a desire of the
artist that followed a traumatic asssult a few yesrs proe This
sernes, hovering between the figurative and abstract, spoke with
its animated brushstroke aboul personal transformation. This
animated guality, which recurs through Unite's oeuvre, Is
aloquently described by Anne Emaslie

The plessure ol Jesnnetie's painting & that this s donk with 3
delactadle, ganarcus and appetizing mess and smudge and smear
snd Irggery of gaint ink ar charcaal .. a Rit manoeusering between
spontaneity and control, asbandonment ard restrainl, spillage and ra
damning of both materisls and fealings” 12801,

Earthacars: West Coast Machines
Mixee mada on cotion papar, A%0mm x 1 10Umm, 2004







Earthscars: Hed West Coast Machines
Muogd media an cottan gaper, £90vm x H100mm, 2004




These characteristics are strongly avident in Earth’s Crust
[2007], which comprises mining dump waste, metal oxides

and fails transtormed through heat into 28 olass panels. L3
landscape literally created out of the tand itsell - a wry twist on
a gense that has dominated the wark of South Alrican artists,
from the apparently unpopulated’ colonial parspectves of

I M, Pierneel to the contermporary charcoal drawings and film
soumations of Willam Kentridge

The {atter's work is mentionad by Sarah Nuttall in her book
Beautiful Ugly; Nuttall says that beauty, for Kentridge, is the
gueston of form. Drawing basuty has averything to do with
the materality of his medium, so that for Aim the call of the
Germiston landscape on the South Alrican highveld, with is
slimg dams, reed beds and bleakness, was specilic to paper,
charooal. ruler, erasar: the burnt wond of charcoal i1setf moved
between the object and the drawing’.” [Nuttati, 2006: 231, Unite
has a similar preoccugation with form, evident in her intensa
charcoal works of headgear such as What is Above is Below
{2007). She says

s abous rRRponsng %0 rraluril A pwiw of chartogl or comgressed

LArSOngLeous irun-righ black i3 actualiy the same thing, jus! in another

lorm. The pointed cannection is the thing; it seducos you~ [Gurney &

Unite, 2008|

In Unite's seuvre, her proxy & seduction. She has & aculptora
preoccupation for matenal, 3 concern traceadle 10 a former
tutor who had 8 prolound nfluence on her work ethic and
methadology: Kewin Atkingon, a tormer lecturer at Michaelis
School of Fine Art at the Univarsity of Cape Tawn. But Unite has
a painter’s preoccupation wih seductive surface. She says: 7|
want peopie to respond sensually to things because | think that
helps them o yccess any idea, Bacause the works are quite
abstract, the entry painl s sensual .. and through that [viewers]
can enter” (Gurney & Un:ite, 2008].

Take her rany abstract panels - the Overburden series, for
instance {2007), The title refers to the large sand deposits

abave mineral degosis, sand that has to be maved to tailings
Unite has created elongated, vertical waad panels treated with
avariety of sands spurced from specdic Sauth Afncan mining
sies, a5 well 35 minad ash, minerals, matal axides and powders
Critic Chriz Roper called the Dvarburden works beautiful yet
grim: "IU's 3 very modern idea of time that is axpressed hare -
not a sifting thraugh af layers in o chranalogical order but time
25 a hodgepodge” (2004), This effect, he says, is heightened by




Eartracars: Oe Geers Mole Earth Mures; Crane
Wited rredie on cotian rag archral pager, 800mm x 1200mm, 005

a consideration ol matenials usad, which include Kalahari
desert sand. Kimberlay yellow ground from near the Big
Hola, gald-mine sands containing cyanide and arsenic and
matal oxides

s artistic strategy of taking 'left-overs’ and presenting them
4% beguliul might seem countar-intuitive, But as Nuttall has
propesad. beauty is to be found at the (imas of the valy and
beauty always stands in intimate relation to ugliness (2006

Bl Such transformation can be effected through a simple
perceptual shift, presenting ditferently Lo the viewer what
oceurs slready in nature - 3 tension between art ol nature and
art in nature that philosephers theough the centures have

debaled. Indeed, German philosapher Gaorg Hegel might
have approved of Unite's work had he lived in this century:
Hegel posits that the function of art i “to stir our senses, cur
teaiings, our ematians, with evarything which can find a place
in the human saul” {Carnitt, 1931: 1862]. Art critic Melvyn Minnaar
put his finger on a similar characteristic of Unite's work whan
he described Overburden thus:

Abalractions embedded i those antedituvial lextyres of grity, darthy

dark glevemar oliar thelr omwn wsusl dack pazcles: ke staning beyond the

Immedacy of the might sky .. they vibrale wih amgticn” o5y Ancthier

comyrentalor relecred Lo thess same panels 48 Barcodis with amatian ',

says Unite. It's an apt description: her work speaks hoth of




]
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Cape Town Indusinal Landscape

Triptyth mired medis on co 82 1500mm x 250 mm,200%

cansyumerism concerns and personal aflect

format of Overburden recurs thraugh Unite s body
of artwork, as does saquencing. gridding ard lraming works

-|n_' panes

in series. Her Sentances exhibition (200t comansed linked
peintings groupsd in sirips of seven, sach series conceives
ef focus. Thay

of as a vsual sentence wath handwnt ng vul

develaped fram sequencar g ollages Like an animation sinp

linked by theme, colour and gesture. The warks creats 3

windaw of sarts, olfenng a redemptive vision of the tuture

multifarious panels of Sentences alsa

references a classification system, an ardenng of lragments

Unile suggests the

Thes cancern extends 10 her current wark arsund the archive,
an explacation of what informato Z nscnbes
Jnite 15 hesting an exhibition, ogemng September 2008, ot the

rahional Archives, situated in the old Roeland Street Geol in
cape Town. It's a com
photographs and cther material dating back ta the earliest

days of calonial settiement in the Cape. The artist says she
i5 intrigquad by the palitics of what
process of retriewing records, and the loaded issue of whe

s and i1s nol stored, the

gets acces
similar concerns recur in Unite’'s mining-related works. Her

attractien 1o the geological metaphor was at first a rather

peiling verwe thal holds maps, documenis







’
e, 4 persanal relationship pravided access L

S0ul!

Alrica’s wesl coast, first atl Alexander

the Qlifants Rivar; Unite says she was shocked by the polarse

andscape: on one sqce af an elecinhec rence, an inlernalanally

pratected reserve full of valdlife; an the other, closely quarder
nining ogerations. She later overheard geologists discussing

mingrals, trace alaments and indicator st

openad up. She took ph

Any wewer of Fine Arl is alert 1o the associal s of subjer
matter. Mining 15 a key sector of the Seuth Alnean econarmy and

ane of the largest employers but it hos a leng and contenticus

L0 WOrk r

of the aparthad regime

8l sublext attendant 1o Unite’s subsact matter. wilad

or nod. 11 s o subtext to which the artist is very alert. Bul she
has become appreciative of the tenefits o
gily all part of evoluto

-al strides dependent on corr

*a%S o broader sacwo-polilical ssues These
-
'f‘g. t - \ include the currant global rush 1o

-

migh! offer a precaminantiy

Paul Edmunds avers in an

imperative towards greater socal justice
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ECO-ALCHEMY GLASS

Hot Earth Crust:
Molten Glass Artworks
By Andrew Lamprecht

In memory at Jo Farsgher

[True alcheay| amploys rature s 3gents and iMitates her operations,
[False atchamyl works on errongous penciples and employs the tyrant
and destroyer of Nature as har agerd. The first, from a =il quantity
of & wile matter. fashions & most pracious thing, The second, Iree the
maost precous matter, fram gold itsell, fashions & matter mast vile,
smoke and ashes.

Jeannetto Unite began experimenting wih glassmaking in 1995 at
the suggestian of anetima collaborator Jo Faragher. Since then her
works n glass have bacoms an impartart adjunc ta her deep and
penelrating exghoration of the legacy of industrial, and especially
minmg, sctivities on the South African landscape Glaszs, with il
simullaneous tragility and strength, its sbility to refiect and refract
colour In exquisite 8ad unique ways and in order to work with it. the
dernand lor a prafound technical and physsco-chamical knowtedos
clearly makes for a lascinating medium lor Unite. ALl her wark
articulates the convoluted and frequently obscured interconnectadness
of power and fragilily, of legacy and what is teen 35 oxpedient and
ternporary, of that which is transparent and that which = octluded,
Thess seeming cantradictory stances are all interragaled and made
glaringly prasent in her ghass warks

Approximatety 0% ol the giasa industnally manuaciumd today is
=cds-lime ghass. Like almost all glass land most glass manufactured
 the past] its core component = silica [derived from sand] with the
addtion of sadium carhonate Isoca] lo lower its melting point aad
caleium oxide [Lemel lor duratility, The resuitant product comprsss
pppravenataly T0-74% shica In its make-up. This = the glass one
typically ancountens in everyday life, in windows. botiles and other
practical applications and 1his & the glass that Jeannette Unite uses
a5 Lhe basis for her wicks

While naturally occurring class, Such a5 obeidisn, has been known

antl worked sinot prehistodc times, the oidest known glass producta
produced by human agency ace believad to ke mvd-thirg millennium BC
Qlass beads from Mesopotamia and Egypt, posaibly created as o by-
product af ancient metal-working, In the cantexi of Utite's fascinaban
with mining this is a very sugoestive (heory to consider The origing of
glass may well b= tied up 1o the accidents of anclenl Minmg processes

From this Hime ghass manufacture developed rapidiy in the cullures

ol the eastern Mediterranean warld, although it remiained a lusury
materisl until eary modern times, Many dilferant techniques and
types of glass manutaclure ware giscovered incluging the produchon
of transparant giass and ‘stained’ glass [i.e glass o which metallic ar
sther imgurities were deliberately added in ordor to change ils coleaur]

In the most simplistic lerms Jeannetie Unite's glass works are
typicaly produced by using @ shiaat of plate glass as 3 base and then
arranging shasds of discarded glass, metal Iragments and dusts,
diamondiferons sands and the athar detnitus from industrial mining
processas and compasing AN image, upon which 3 top Layer of plate
glass iz then placed. Thiz sandwsch’ is then heated wi 3 kiln at high
tamparatures where ihe Layers fusa and colour and maserial changes
take place in tha minerals producing lafter lengthy cooling and
annealing! & 4la=s paned. In actual fct the process 5 far mare complex
than this, utilizing carelulty controilad changes in lemparature aof the
kiln, and the addition of ditferent materisls at vaslous stages of the
process in oedar Lo achigwe the exact colours or charactanstcs that the
artist desres. Sevaral ‘firings ower 3 number ol diys may be required
10 achiewe the particuiar sllects sought after. The linishad work has 3
wsual language that echees Unita's pairtings and drawings but weth

a tactie guality and three-dimensionality all of their awn with thar
crusty surtaces variatans in ransparency and eddence ol bubbles of
molten mater sl haring burs!

Uiscovering this process did not come owernight and involved years
of expanimentation and research, In addtion the decision 16 work
in glass and as part of her mining preject came about from strards
of kogwiedge that were at first unrstated. Unite rellects on this as
lolhorws:
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aup tharagy months alter |}

Faragher in

in 1992, Jo died in 2007 sut he shared his love and knowie

3
malerialy and glazes and melal colour He understood the deinbulion

ns - the golc lace ~ how geglogy was distinduied

repectyve of both tho underground mining

deop in the earth from the |

o Denoath the swurladcs and a6 an alchama! caramnl. He

understood the geclogical offerings and the magic they could yvied. He

inew and undersiood lemperature phazes, the chemical combinatiors

v od 10 make glass an well as having dooe numercus workshaps if

pes arsund the world

stherlands and visiting ho

ng ahoul the

Iy ol making ceramic decals. Jos

my learniny n 1999 resylted in vs doing a

S50Nes of QIaSS artwonrss

A yaar or 5o later | was angaged

and | started drawing cons

whers haning about digmond tracer maleanials with what Je
these diamondifersus and metallilerous matana are the sama

mantonsd on artisls pant tWebes and 3l this cambenad with knowiedee

Iroen my professar and mantee - the artst Kavin Alkinson who sharned
his system of making our own pasint from pigments and agoregates
ike marbia gust- hrought me to the point where t:-‘~]nr~ 1o work

with raew matersal from tha sarth in ordar 1o

Jlans perfectly synthesmed rry desire (o Creale S0siracl mages

with conceptual conlent lram this speclic maletial conlent! Pieces of
discarded copper cable articulate bebaven frozen bids of malten glass

piarcing e s and grazing your lngesin 3 way hat 15 net tradaiaonal 1or
I : ]

s &t larm

' hink 1 stacted working with glass al 3 ime thal | was emotionally and

psychically fractured - 50 the glass also symbolised my own in

e Ihe nnals nes

anneal arnd heal - ang ance who

neca 1o Congeal a

if the maternial snd sver prasent danger inherant in the matanality of

‘ ni
higint

sing Ham hermal or meachanical ehack. | Hike my piaces

rusty and opague and rough and somelimes sharp and uncamfortable

althaugh technically parfect, t 1 GLggest danger

of tha aarth using e same matenals ang mnerals This s 3

S of the 2arth s formaton

Vartica! Coball
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where glass is kiln formed at similarly high temgeratures with simier
materials. Chance elements are controtied by guantites, heat and
duration ol soaking’ and the use of alkaiine addtives as weil as the
viscous take plamants that transform metel inlo brilbant colous

Wihen | staried the glass iy lack of education in physics let 1o my bed
time reading of the pesiodic table of elernents and restless lantasairg
about 1he chermical reactions and colour combinations and vsual
possibitties that wauld resuit from reactions of combinations of Lithigeny
arsanic/ cyanide if added o titanium dioxide and lead hisilicate

This restless. prokeng and ecploratve experimentation and research
echoes the process by which alchemists went through in croer Lo learm
thelr skills and alcherny is something that seems (o st comfortably n
describing Jaannatto Unite's worlong mathods

In 2004 Kathryn Smith wrote ‘taying with the tradibonal urdarstancing
al “value™, Unde has perpetrated her own brand of alchemy.  Indead
“alchermrry’ 1= a term that Unte herself has anplied to what she coes on
several 0ccasions. As narly as 2001, in relation to Santences, 3 seres of
polypiyeh paintings and 3 video, she roted

Fire is prolound. I transtorms matenals. [ consumes the old and
sormething new is boen - clay is mud and becomes stone, Alchomy
an the etherral level is about aitering perception and consCiousness
from tead-like to gedd-like. It's not about understandng, 11 is about
‘innerstanding . | See the process of arl making & alchemicat, about
personal tranaformation. 11's abeut hecaming other

Clearly, lang befare she embarked on the glass works discussed in

this essay she was aware af a mataghoocs link betwoan her wark and
Lhat o the alchemists of old. Today alchermy 15 frequently characlerised
&% 3 Misguesad and foolish endesvour Lo try and (urn lead inta geld in
the days before modarn scence and chemistry et mattars straght
However tis 3000-year-cld traditian - mystical and obfuscatory though
it may sometimes have been — represents @ sysiam ol expersmentation,
discavery and research that many believe underpns several aspecits of
madetn scence and chemistry, especially its practicat aspects including
ore tesiing and refineng




tionshp betw

ane thal, unbid recently has been Ll understood

GLass of the Alchemists: Lead Crystal-Gold Ruby

the Coming Musaum of Glass th onnect

the innovations in glassmaking during the seventeenth and mighleenth
cenlunes can be ascribed (o the oxpenments of alchamists in the hald of
malenal scaence

Far centunes wnters on alchemy staled that (he goal of lurmng (ead of

I sorme much

o maleral inlo

gome other na

mgher goal and recent academ< research has amplified thiz wew. As

Pisrre- Jean Fabre Alchamy s not meraly an art o

sowence 1o =ach melalic ransmulalion, o much as a3 true and soid

nience that teaches how o krnow the contre of 24 thin %, which iy he

alenc

drne [anguags sllag 1he Spint of Lile Alchemy w 2 em that

Sought 1o take that which nd imparfect anad transmule it nt
that which & perfect This process could swolve a number of steps,

hese siages were
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much as the creation of Unite s gls

linkao to colour changes, wing the franstormabon of menerals ol

one drad coloyr ime speclacuiar and vanaed hues in Unite 5

of combing matenals Aeating sl Mgl lemperalures and cocling

% of glasa. This & not the only similanty: st a3

Lhery
she acquires the matenials she uses rom mines hessall, 29 1o thow

whemy were taught that tis

00 notfthe
nere n e no doudd that the Soourse of 3lchemy was Irequently
s vd even obscured wilh much myatical or pseudo-mystxal

mumbo jumbo and a seeming shsessinn on the part of many ol

& tollowsrs Lo make valuable gold aut of something of much less
|

inancial worth. However there can also be vory litie argumant wil

yal its liboners tha was me a phrpaical

ation {even a rusel for the pursufl of something guate different

manifes

namedy tha sperilual perfection of the sell and the tranaformation ol

malerial that 18 warthless fractured and unresolved inta substance «
permanence, besuly and Lrue volue

Yertce Covw

Lobnlt and chiromes and coppers hot st into rectlean in d T,
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Whils it == sggestva that ather writers, and Unite herself, have drawn

aralogies between her artistic methodalogy and that of the alchemists

it afould bo natod thal sha ik ne New Age neo-hippio on same quest

for mystical secret knowtedge Her practice s lirmly rooted in sclientific

reseqrch and ehe has no Hlusons 35 to Lhe hazards of warkng with what
she describes us all the dangerous things that she ublizes to rmase s
glass arl

An dchemical or nwstical descripbon of glass F--v;--ju~_t;:rl 5 ok s

aled

ched; of coursa the characteristics of glass can be expl

scientifically, but thare = 3 magic to glass as oy child kaows: its

fragiity and simullaneous strangth; it's propectees of transparancy, the
34 gu P ¥

mmwvihs 1haetl have orown up around oL such as Il Deing a very wW-runrent
! ) q

iqud malher than the solid 11 50 obwmously = Sirmilarty the slchemical
philesoahy of turning human hody [lead! mto the eternal {geld| reflacted »n
Iransmutation’ of sand into glass The fact that ancient §lass 15 sbill with
us dermnonsirates Lhat despite its suscepliblity 10 hreahage £ neveribeiess
andures if cared lor This can be appled moce generally to ert making. As

Unile argues, this is central 10 artstic ranssormation What artists are

gomng 15 transce nuteg [ Lransporting enaterial from ane staty

ging [ Lranssy

to an

jeannetle Unie's work for the 135t decade has uncomprunusingly

nterrogated 'the geographical and geelegical hisloey of Alrcas industrial

and mirmg Sites and how tha Impact of colonsalism and globalization

affects how we otoupy our current landscape.” Thiz cormbined wih her
I

description of hersell asa physicalist wiscerally connected to mator

sthets possibild has {ed o

2 boody of ‘work

and A alchemical and

L

sinal ¢

T

that intrinsically drows upon the phys<al remnants e g, ind

material. mine dust and discarded marufactured goods such os glassi ol

the pe

the sxploitation of natural resources), 1o itset! this is o powerful arbsly

datement but when one considers the manner in which she lakes thal

which industry discards as us2iess by products and Lranamuts 1hem in1o

that which has roal sesthelhic valus ans 5085 that she = doing far mare

than dranng attention 1o an ecoloyical and resturce-hased prodiam

She is indicating ds solution, In her glass works she is at paas O only

yes waste materisl be they hroken window panes or dust leache d ol
] P

il ¢ald contenl and then transform them inle -»;m:—l'--n.". gise, showing

s what potortial Irvasures have been misseda in that callous

throwing away . In thas light il seemas to be fo Concidenco that ana of
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Glass 15 ana ol the mg

her chosen matena

recyclabie mal s around vt In South Alnca more than tvd IHitdS 0

that dispesed of 600 000 1005 in 2007 slonel ends up in was

¢ she |5 nol pust Cory sih physical matter al

also maliers &5 1o what we 30

hough her glass art & shistract in artistic terms there can

Ithat avermdng theme in 50 much nl

hat it draws upon Ihe landsca
her wirrk ] lor inspratan. Yisually there are achoes ol the land 1o De seer
and that which lies bensath if and has Deer

rellactiad in 18 Mmatenalty. But there are OfF

Iranscended and heal

d; of dreams

that would make the ancienl sichermsts proud

A very young ws her shudw apined that Earth Crust |:

lie the surface of the moon” and mavhe she demonsirated observalonal

< (hat that ¥ OMmonses

wisdoen beyonud her years when one consic

S panels, the samea number ol days 1n the lunar maonth r glchemsis

ke moon repressnted the fomale force of purdicaton, essenbal the

ase matter into godd; essental in restonng balande

Iransmutat

1o that which is unbalanced; healing and making whele thet whicl

zhattered and garmuitle Unite's glazz art {100 seems 10 Do
his gt
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OVERBURDENS

Energy, Emotion and Eco-Morality
by Melvyn Minnaar

refars to Massns s spasids above
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es angd pawders and the Like- 10 offer

highly tactile surfaces that glow beyvond their immediale
flat space. The pleces are elegant and boldly sculptural

their attraction. Abstractions embedded in those antediluvia

stures of gritty, earthy dark glimmer ofler thewr own visual
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A Visual Mining Exploration
by Chris Roper

The large 2m high warks in Dverburden are very beautiful,
bul also
gical ime. IUs a very modemn ideo of time that

y grim in the way they express layers of

geoleo

IS expressad here - nal a sifling through of layery in &

a hodgepodae -hxi

on the 2.2m high wood panals o ..f f erbu

1: Soiled Unile has used intereslia, Kelshan desert sand
Kimbertey yellow ground fram near the Big Hole, red :.;:':d
from Johannesburg and Kimberley, gold mine sands that
contain cyanide and arsenic, minerals metal oxides ang
powders, ant 5o an ., the persona| as making sensa of the
over-powering irnpact of the geoiog! ..._vl -..-.‘:r_:p of the warks
When you wisit the show, give yourself time to sit in front of
the works - you'll feel a strange Sr‘.'n‘:}af.lu 13s you become

dizzyingly dravwn into the layers of mingrals and dirt.”

Pick ol the Yeak Overturden: Soiod
dail and Gaurdian Mizwd meta polaplich wos it amondifernus minecw

ang s nansts acntcemulaon

- A IR0mm »
Fea 26 2004
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Africa Cursed with Resources explored in
Jeannette Unite's Art Practice

By Raphae!l Chikulova

‘Alrica, rich with natural resources, Is the emy of the West, Much of
aur things come fram the things mast penple have little knowledge
al. They zhauld have been a bles=ing bul they are a cur=s. For he
who controls them, controls tha people and the diamonds. ™ By
Sarious Samura Insight News [Cry Fraotown 2000) Insght News TV

The above words by Sorious Samura, 3 Sierra Leonean filmmaker,
remind me of my conversations with Jeannette Unite whese wark and
wurds relate Lo Alncan mirwsal resources. Alvica is in & ¢nsis and

ds minerals, people, water; metals are appropriated adding toits
nurden of inhented explaitation, There are éndlass serseass dirty
witrs i Alreca because of the natural resourses in Africa

My first meeling with Jeaanette was in 2005 during the contreversial
oKapa Session in Cape Town South Alrica. She talked about her work
around African mining with characteristic clarity and elocuence ang
the sounce ol meanings in har work. Sha spoke of tha Afrcan
continent’s myths, s realities. and her intervention 3= an actest

and her dream 1o gwe back and empewear through her work. My
conversatson with Jeaoneite ended up in her space viewing some of
her works aboul resguroes

On my second wsit 1o Cape Towr, | gained a hetler understanding

of Jeannetie’'s work and her subject matter. | have followee her
working praciice for gver five years and beliewn that she has a potantial
1o make o dilference 1o the fragie continent of Alrica. Jesanelte work
contributes 1o understanding the history of the African landscape

we live in, She & among ather African artists whose work allaws the
viewer inlo this subsect matter throagh aesihetic language. Throagh
the “Earthscars” resesrch Jeannette has made powerful artistic and
creative socal obsenvations.

Jeannette works with provocative Afrcanist issues and is fully aware

of the signilicance of lecation and site in time and place and she always
think bayang. Sha always 15ces backwards to the pro-glabal wed past
and foraard to an African future of equality in which Africans benelit
fram their resources, She makes a unigque contribution to the pest
colonial discourse through her particular use of matenais that define
locality

Sha shares a comman exploration ol the past-colonial guestion around
vizial memory and culture with Zimbatrwesn artist, Beery Sickle,

whase work she adoeres, Both artists focus on the medium as an
impartant part of the artwerk to add both local and universal meanings
in llustrating specdic issues on humanaty, Today (he continent of Afnca
1= baced with endless condlicts, Jeannette s works focusses on the
villagers who have been displaced by dismond menes in Asgola Congo,
South Africa, Namaquaiand, and Chigdzwa, Zimbatve and o on,
Some al the ssues the work deals with are greed, corruplion, double
standards, esplotation, and postcolonal ego have become a slumbling
black 1o the devedopmant of Africa

The resources are the fuel lar conlflict and the wars in Africa. The
empire’s wars oulside Africa used Africans who were paid lor with &
five pound nole, @ becycie and o coal. There were no reciprocated
banefits for tha wterans from the commorwaaith, The issue of the
z0-called Commonwealth remainz a bone of contenton 0a vaiced

by & Tanzaran Second Wae veteran who sums o up he sad, "We wes
once members of the Britah Empire and yet we never gainec anything
and | am complaining.”

Those Africans from the calonies are stil swimming in poverty o5
{heir counterparts from the mather ol the whode empire and the
Commormaalth, Batain, havwe a liletime pension. Todayasasanof &
Second Yiorkd War veteran | still wonder what's 5o ‘common’ about
Commeeealth The questian about what's comman about he
Commeowaalth needs to be re vaited as thers is nothing shared about
the wealth that shoudd rightiutly belong 1o Alrica,

The terms “dark continent” and “Deepest Darkest Africe” was rvented
Ly Wastern theor=ts and histarians. | sull find it improper, racist and
inhumane. Africa is no dark continent bocause 4 has sunshine
throughout the pear and yet the Western Yorld is dark halt the year
and other countrias in the West hawe o use artficial Light. Darkness
implies lack of knowiedge yel the aesthelics and intellectual ongmality
of Africa inspired modern ar,

Remsding bochs wistten by Viesteoners abot Alrca ane reslises that
ther perception s reveabed in thair use of the term “AMnca the Dark
Contment™. It was only when | stepped into the Western world that |
roalised that the darkness about Aftica was withen the Ewopeans
themselves,

Jeanneite’s passion for Africa canaot go without commaent, She
uses her art (o tell the sad story of exgloitation, erwironmental
degradation, double standards, siavery and cheap Labour perpetrated
by corparations. Her work strams to depict and symbolize the
different msues that impact on ineguality that alfects poor mining
communities and issues that affect the rest of the continent, She
challenges thesa controversial post colonial Issues and refuses to ba
inlirmidsted in her practics.

Jeannotte uses art as o woapon, har works on paper, gloss and




Copper Mine, Nababeep. Namaogualand

weaden pacels using natural materials found on abandaned mines
that reming us of the lack of responaibility by bolh mining companas
and African Governerents, Mining dumps rermund us ol the
enviranenental dagradation, water pollution and poverty alier the
minerals have baen extracted in countrios o Alrica These works
chatlenge us to loak into the past and resd the histery of eaploitalive
events especially in Angele, Congo, South Africa and Zimbabwe
AMrica’s politica and econamic history 15 not @25y Lo live with, cur cark
past kaep nn haunting us. Earlhscars™ are ahout the residues of the
undesnocralic regimes that explod while Benetting trom Africa’s rich
MesScuroes

The Alrcan Landscape and its unpist histocy underpin Jeannette's
works of art and corwersations. Her work has progressed through the
therme TERRA sach exhibilion devalopeng an aspect of the mning
theme She uses her art as a3 waapon to narrate the story of greed,
carruption, and exploitation, which is rumning (he wortd &5 we knew

L Herwark s 3 unique sccount of The power slruggles betwean
vctims, and of giant mining companies and gavernments, Some ol
theze works challenge the so-called democraces of the wortd in
relationship to Ihe qrowing poverty cnsis in Africa

To quate Jeannette My real faslings about minng are ambivalant
Poople often sulomaticadly criticisa mineng but yet they have cell phones,
laptops, camera’s which we have bacause of mining, There was the
store age, 1he bogaze age. the Kon age, cow we are in o poly-metal
age and a poly-technological era - we fly acrazs the globs,
convrunecate across vast distance at the <lick of 3 button or the

olink of an LED light and we are addctad to the immediate gratificatian
of these lechnobogies thisl link us acromus (he planet. The real challange
15 lor artists lo alert people to the chalienge of not perpetrating
inegualities. Of mining responsibly and benefitling thuse that live rear
the wealth beneath (v ground Not perpetualng the resource curse -

“Africa is the respansibility of everyane wha has benefiled from ity
riches ™

Thes compiiation of images and lexts provdes & vatuable insight inle
Jeannetie Unite's iniuences aed confirms her art practise ard
dovelopenent a5 a storytelier, thinker, archivist, envwronrmental
actidst, political commentator, teacher, and a cultura hslanan

Raphae! Chikikowe = 2 Zimbatraean curator and s currently doing his PhD
through Kingsten College, Longon
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JEANNETTE UNITE

Jeannette Unite travels Lo rmining and industnial =ites for samplas

and resgarch and to video ang photographically record endence of

the residual remmaing of calon@lism, She studied BA Fine Art 3t the
Uraversity of Cape Town rom 1981 untd 1986 and studied further at
UNISA whils teaching at Frank Joubart Art Cantre untd dersand far her
artwork propelled her into fll time art practice in 1937, Sae continues
10 lwo 30d work in har tudio w Cape Town

SELECTED SOLO EXHISITIONS

2010 - TERRA: Abowe Balow, Oliswentuls Museum, Blosmlontein
AN - Haadgear AngloGold Ashante, Turtspe Hall, Johannesburg
2008 - Remembering the Future Archives, Old Gact, Cape Town
2007 - Hot Earth, Thomgson Gallery, Johannesburg
2004 - Earth Scars: A Visusl Mining Exploration

- Willlam Humplreys, Kimberley

Mozambique National Gallery, Maputo

- Irens Stern Museum Gallery UCT Cape Town
2001 - Sentences, Ball Roberls Contemporary Gallary, Cape Town
1959 - Thresholds, Irma Stern Musewn Gallery UCT, Cape Town
1955 - Abstracts, Association of Visual Arts, Cape Town
1953 - Recent Works, Asscciation of Visual Arts, Cape Town
1970 - Sensuous Images, Waadel, Sireet Gallery, Caps Town

SELECTED GROUP EXHIBITIONS

2000 - The Lie of (he Land: Representations of the South African
Landscape, Old Town House, |2iko Museums

2007 - Tashkant Biennale. Central Asia, Uzbeks=tan, Sacred Planet,
Montevarde, Haly

2108 - Re-structuring Ihe Cotonial, Thampron Gatlery, Johannesburg

2007 - Visdonn of Africa, Pretorio Art Museum, Pretoria

2006 - HERM - Boundaries Between Wild and Cultivated, Ann Bryant,
£ast London

2005 - Ounfree SA, Conahitution Hill Auctian, Johanneshury

2004 - Surfacing With Lynne Lomolsky, Unite Studio Gallery.
Cape Town

2003 - S.UM. BagFactory Resdency Exhibition, Fordsburg Art Studios,
Jehannesburg

2002 - NSPCC 0td Mutual 40, Lundan

7001 - SA Today Segnature Artist, Fair Centre, Melsinki

2000 - Artichoke Multimedia Event, Sendten Civic Centre,
Johannesburg

1999 - Paper Prayers, Hardground's Travelling Show
Inaugurat Exhibition, SA Libraries, Cape Town
Solt Serve, Public Eye Event, SA National Gallery, Cape Town

1994 - Print Trvennial, Mu=ee d'Art Contemporan Internationale. Lyon,
France
South Africa in Black and White, curated iy Ray Mayten, Sauth
AMrican Navonal Galiery 1ZIKO, Cape Town

1991 - Brides, curated by Chostophar Peter, rma Stern Mussum
Gallery, Unwersity of Cape Town

1992 - Art Now, AVA Gallery, Cape Town

1991 - Launch Exhibition, IN-FIN-ART Gallery

1990 - Critics Cheice, AVA, Cape Town

1981 - Keltoggs Young Artists Trawiling Exhibition. Award Winner

PRESENTATEINS AND CONFERENCES

2009 < VANSA 20:20, Cape Tuwn
« AnglaGield Ashant, Turbine Hall. Jobannesburg
- 5th Tashkent Bannake "Urban Philosophy: Anthropological
- Landscape” Scientitic conference, Tushient, Uzhekostyn
= XL1ed AICA Congress, © The Retations between Act and
Scrance:; Complicity, Criticality, Knowledge™, Dublin Castle,
Iraland
2010 - Colour Cologquium, Rhbodes University, Grabarmstoanm

SUMMARY ART COLLECTIONS

Anglo - KUMBA, Johannesburg

Davelopmant Bank South Alrica

Swes:Re, Johannesbury

Vodacom, Capa Town

Fairbridges. Cape Town

Clittord Chance, Brussels, Balgium

MIN, Johannesburg

PEZULA, Knyana

DEVS. Cape Town

Isqithi HO. Johannesburg

Ohd Mutual Place Landon

University Cape Town Chermscal Engineering Bullding
William Humphreys Public Art Museum, Kimberley
Department of Science and Technology CSIR Building, Pretoria
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:
: AWARDS In Memorum

2009 - Art Moves Alrica |AMA| Ressarch geant for traved in Alnica To my late Professor Kevin Atlkinson for the introductson to 8 mathod
of msking art matesial that has informed the foundation of my
practice. Jo Faragher, miner, ceramicist, alchemist and Grazia De
Beer, acologist and anvirenmental activst and my grandmather
Renea. who studiad art and music at the Sorkanne, played bridge like

Finalist it maltered and brought us up. And fnally to my dog, Caz, who taught
2006 » vaard Glass installation Public Art Campetition me 10 ba free from fear

10V - Tashkent Biennale Ment Award for the most orginal use 9l

naturat materals in her work

2005 - VANSA Mouille Paint Sculplure

CSIR Deep Science Techmnology Tshwane

2004 - Qliswenhuys Compatition (Glass & Steel Water Sculpturel
Finalist

2004 - Constitigtions] Hill [Glass & Stesl Water Sculplure)
Finalist

1981 - Kelloggs Young Artisls Award First Prize compelibor

A Year Intermational Ast Schelnrahip
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