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SENTERCES

The titla of (Mg exhibition, SEMTEMNCES, came aut af a Thupelt warkivop a1t the Mational Sallery i Cape
Town  As srilisis wark slongside =ach other, dialague Lpontanegusly develops |eannette was playing with
COliags and then sequencirg separate caollagas, ke Irgmez in oan enimaticn strip, ne ol the ifternatioral
artists at the warkshop. Chrig Cagier, frem Triridad, recopnised the cal lpraphic rature al the work lika

fendwriting sut of fodus’, he did The ides for o new sxhibician wag Bgoa

The new §Erims reads (ke handwrit ng out of focus. 11 s incended that the yimwer sense maanl g Threual

gL ] :|'.-.'.|||'r. fpeed and urgency al the mark T:'ll.' jeries | cofndtructed on maring pl:.-.-_.ﬂ_'.ﬂ'.ﬂ agrd toRIisty
of feaven-panaelled ComMpPAsite warks They read like.an alphabel that reguores decading. 8 cantemporary

rizroglyphic system

I 188 skpoin Seglember 1000
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THE METAPHQR OF THE SEHMTEMWCE

Each derigy iz comceivid ds 4 wisaal senfoncs The
spven paintings kg woirds, are sapardibe and w1
linkad, There v & tonpecning miatriz 1 theme, coloor
and gEsture The number seven takes on apaclal
gignificance. It s, Tor sxample, a fumber signifying

camplation like the gever dagn im A week

Then iMere 8 & play an the word ‘sentence’;, fer 0
e respecty the Srifst sees herself 78 having served
a motapnorical ianfenco af impridarmeat to the
meEmory and rapgroessiant ol certain painfol exper-
gfices in the peatd A she expresses jt, 'The wark
explares hath enchaimment to the pesd: aro likaration

Irem 1

hanteropac Firgdmecing



THE HMAMDWAITIRG

in my pantings., marksmaking 18 important  Li

mark: are in= bullding

g making gpood foed, the ingredients

coany Gesiures and

to make waried fluid

blocky of ldanireiie Wolte's pantinge and draw ngs Farks
lik= pensuality of surfage, There musl be contrast ang tediion in bhe marks ta achiegve a visudl droma. And

12aning of the wark

LRER LNE ¢nargy 4l Lthe mark making musk be ARQ

pEriATE-TO Ché o
Az |pannetts Trequertly works im g9 aberrac
lor meaming Woarking in
ithat can only

or guati-ab@lract manmer

an aberrack vdidam has G=en a way Tor her to sacrativaly 4

b interpreind through yestures and

miaking bhecames tTha wihicles

SLCriba 4 narratlies il =
i, o1 Fread In

TTITLT

Firédansing Awed

Flight Trjcciory

SOME THEMES

Sgmae ol the themes; such 2s the

nr1ernmal rmdsk

aied Tlighl =vident ihe wark on exBibiTion Che
recurrent dip Lo aecm 4

gAIR, ra-AwenLing anmg
exploring further Other themeas, like 198 Tre dance
emerpgs lar ke Tirsl Tins




BOMES AMD BODY IMAGERY

The imagery of Bopmes hay loag lascindted Jeannetae

A& purmbar of yesars ago | was the wlclim af 4 serices phesical atiack, Af an
artist, I'worked will the trovma. findicg imagery angd icoregraphy Thet explared
My INMNEr 5131 1T s1aried with the comnstroctian af 3 mack Tram X-cayc Fabeic

end mulit-media

Fragilm Sarucsura 0 Colisctios mbearis I‘rll,lll Screccure 1), Collgstian imbizrtl Fragiie Soructure Hosk

sentanze e Incernal Easlitp Coltechion Fehrsan irthiiesd

he mask wat g l'ldg- =, disintegrating strodfura wilh sepletal aspacks and references 19 the rola of masks in
Alrica t a'luded ta the gowse of Fltual sed the constant desire to transsend painTul @éxperi=pcs Th= bonmas
that appaar in tha artist’s wark af bt pome relate o Teslings 2l physical snd =2motional Traglily Rit caves

or akample, held the memory ol having besn stabbod ind encouniesicg an overwhelming ssaraness of

martality, Jeannett= Upite speaks aboul this

‘The bapes are abaut death ind decdy and Lhe transience of like im ana &f {he SEMTEMCE sequences 18y

appasaEr #ITh tor@ed, gesturnl paint-sty T reminiscent of Puls Ang woiknds
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FLIGHT AMD TRAJECTORY

Here the artist edgiores § feglm ol transcendent imagery

like tha Egpprtian Phosnig thil roze from the asthios

‘Bagh i myzalf and n omy wark | oam polansed betwesen
ERCPRITE Sftmn there 12 tensian belwsed bBemg plysically
incetcerested and bhousad on ane level ang then being exuber
nily Iree, liberated and buoyvan; an aneTher

The fcarus myth molde 5 particaler islerdst Tor

|eznnetie Unita

‘For | am likeg lcarus, who was advized to tace & moderate patd

and <id ngt 1 extreme by nature. It fan bhe gxhawsting
ir mer Trajgectory paintings. sbhe sttempls 1¢ canvey liquid
gvemant. large and fulsome’ gaptursas and sweeps of paint

[Hk& giant calligraphy 1 tha dir ar grca af flight], which agai

link process to the potion and thems of flight and trajectory

The fire-dance pRIATIMZE ATE LonceErned W th movemea] in
AMOTREF Wy They came al a-time when e artiel wa T a

eatiwg cul-de-vac

A Triend tame Lo viet with photographs af ¥lam » Fantastic
I5eatrical production riwdsdving : lirs dance 1not 1sa place
air tha site ol the old Dustrics S on the glapes f Tabi=

Mauntain. 1T was § phantaimagdria of mouement ar2 )
sculptures. Inothe darknese | owas irtrigoed by tho firadan

gros ard wharle fhat laaked. czllsgraph

This cennecuian af the hr2danging |9 WHTiig 15 cxpio ed
number of the SENTEMCES ser In 2daitign, Fire 1 I1RE
g poteat symbal of tramesmutation The relaticnship af fi
BlCch=m gl inteErest 19 the &arhist




g 1% profoundg IE Llramsiorms MmALTEGid§ T Eoaasgmes fhe oid and -:.-_.m..:-l..-.e new iz born = clay 5 mud and
] glomes stone. Alchemy on the atheredl level iz abouwl sliering percaption ard consciousness Mrom legd-ljike
I ] o gafd-like it nofl about und=rstand [k It 5 about [(A5E-1) -I;lnl,ll'.g' | 3mp the PraCess T a2t making no

emical, aboyl pgoraganl frensflormatian. Wi sbhout BEcCHMm g athar'

||

SepATETIA R
Lollsciiace CHITaged CTRhandes,

Bruisrks

hirachaldd ) Begabing Theowgk! Collastion 99155 BF, Caod Tow

Wi Maar Agaie |
Cotecgioh Meass

S TRLLT

L 9
- e o
i - = . o
W Hasr Again || Malazd House Foger caomimmion Coilmrnipn Aabie Foppes fied
Collgziian hrRiao
[ |

Frifigh Cartu




WORKIMG WITH MYTH

&l
Fallowing the troll of .univeraal fruths centaingd [ leanraiie Wnite walks her cog regularly on Table Moisizin, And ane ‘gay $ha
withir myth, |expnetie Unite sometimes takes 3 faund ir incradible cave, like the mowth &f 4 Lunnel

garzicular meth-as o staring poinl for & wosrk, The | (M

szqoence i this exnibition that raferg 1o The t spmamed like 2 mysteriout and myitical place that siruck me with

(=] i e - [ T i ! K
ltmotavr |8 & Cace bn poln I'sig myth =8 ahoul Lhe tfremeadous resonance, and | To6k r.‘-"‘:l:-gl'ﬁ:lhh Later | sewetited (I with a
S ETE el | . = r

tFucean ol Lrata gradp o if1 stedents and we wrappeod it wiih 3 Rundeed metres

al faprig, Christo siyle. It was an act of trenslarmation t mads ii gphato
L h fall i T il ¥ '} T :

Che fall an lusT welh the Sul And to feo! the tull genict It was liks an act of velling, concealing, revaaling, drassing & wound
she gol Deedelue the carpenter to consbruct a cow

WWith this she seduceg ihe bull. And from this unign

tand peErveErse manilescalion af serud Ity ) cama |he
Minetauer = hali pezsy, hall mare And the Tazyrinth Trrwsh=lde The Tasnal | Czitection ClT el Chande, Brissels
wily cpnstructed to ronceal the shama. The Minatoeg
cansumed seven innegenl youths and maidany evary

thres years

Fhe Mifpotaur #merged from the ariizt's ocwn pe
gl lpmyrinih He iy g reference to g childhood
IRCREl U Sxfarience:

"My previous stepfather is my Minptapr.

The lsbhyrinth-is tae tunnel o omy waork, 1§ a dark

TpAcE In My PECFQAE] |QORF mify

Threshs Thg Fuasml 11 silepirun Clilfnre ChHams s, Briaccels
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THE EL GRECO FORMAT

Tha individual paintings. have an elongated
format reminizcent of spiritual paintlng ks
that foung In altarpiece art ard the work af
El Greco. |eanneize wanis the viowar te maka
Lhis cannection Sith rehgiaus art, ewer i anly

on a4 subliminal legel

Thius ke 15 wirk ng with twa formats ot Th=
same time: the individuel vertical formatl af
each poalnting and the harlzonial format of the
sEguencs. and the windaw-lide prid ik

oliers the viewar ancthar gaaled raalily
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REVISITING EXPERIENCE

Some 4T my warlk, like that which deals with the attael
| survived, 15 about FeEvisIlIing MoMARTs of exirems=
sxgeriences. Dliver Sacks sgggests (kat the dispositian
to Fo-<oliact comas wilh changes and separatrarms From
pnaopla, places and events and giiluations esoepiglly o1
graat signiligancs deeply loved or hated

(e .-'q.-.l!n-'-il.:i-_-:.g-:.;_ on Mars)
Imterested in the nplid af nostalgla, leannatte Linlie
sl__:gf"i.:i. that W =017 40 .-:--_-d-l murselves W ER
wigually recglipctad frogeiedts of our past, creating aur
S paErdanal narratives Ske undersiands memery to
aa g osubjedtive construct af the presens, The potiaop o1
“nagrary B2 llwid s an aspect of tha wark, asocodially
euident in the medium af film animati s with which she

haz receEntly been engaged




HE AESOMAMCE OF IMAGES

armete an more then ane level, Take lps

he image= ol the strefiizia, and that af

= « bBrother and mysell das zhildren, awr
3 sther's garden wes @ paradise To my |
Y iy
gyl 1L war huge ang fillad with wonrders ‘hi. ™
sre was 4 lawn (ke 2 meadaw emember the Nad Stealiczlale Dlpney amploger; LISA

anda tred, the zarden=zr who prew dofga
=ngslde the tennls cowrt, the rad Soillebfuih
aut ai which my bhrather fell aArmd Then Thea

tride We Enew ibhem op the crame flower or

= Bire Nlower In my paintings straliirias aften

the mcho of the bird and birds can slso ba

PFREE ]
sokalp— PR |

e it was & paradise, hay grandmothar's garden
15 1 O v o) It Lk Faprayent Team 0on syl
srapRelive, § deadly paradize for beadtiful as It

and ax much az i1 represernied freedam; it was il h a1y
yo the |lopcation of innocence fosl,. & COMINE Qut

2§ paradise_ several uncomforiable expariancas

pnce drfgamt Thet | walkad inta & Bluosbheard s

sam fpll of famale body ports indlegd of the art

naterid El G rafadm i Lae rarh uber AT
IncEtAal Lindrcape inetaliatine 3 ¥-erendal Sranl lousre &ri Conkie E o B 5 - ' * Fra I"-J" t F

Laniee | took it 1o mean that difficalt expear
encer have bBorn Trail in my work a8t = spurFce and

point of departurs

suppose My Efrelitna oaintangs refer to the
aeadly paradise when They pedome bar e=|like ano
jagped and sharp. Simultaneously they are mxotic
dripping wisceral juices, the sewual organs af
plants
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THE MALING OF AN ANMIMATION VIRDEQ

E he mediem al animatian video (g a few depariure;
= inife commenis
2 alwiys wanTed o animate paintings while they weres

ad 3 be abl= 1o rcapture thae Trdwing armd

i v paiptings are aboul energy &nd movement. Thea
movament g animation setmi 1t camplement the
=T m wiork | haye be=en trensfarming images and
T e F TE  THam Thus a simgle imags of a painticg can e
sz ntz oa sequence afl thorty magic pantings that | have

== & part in creating Bul that glso hagve a liTe AT 1heir gwn'
* nalion Bas been set 1o the music of Rachmanineif — tha
ngvement of Lthe Piano Cancerca MWe 2 6 € mingr 11 (s &
gr= of music That jexnnmaiie Unite fpend a1 Zpa |4 in her grand-

mthery record collection She demments

g ot to ploy 21 my funeral ang like toothonk of i a5 4 thame
g, | adors the way it is at fomés dramatically passionata and

an zefiles into lyregism. This is something that L too. try to

TIEEE | Wiy work

* lor SEnigamEey



JEANNETTE U

Prinimaker and sascialict ari sgucator

ri-time and it
Myangn, far ZMEF
S5OLC EXHIBTIONS

1590 Senzuaus lmages, Wa sot Gallery
2
=|y=p Gall
Thresholds,
SENTENCES

En
R —razy Charjgy 2
Critics Choice, As

ning Exhibitica, IM-FIN-&AT Gallery
Flash of the Spiri, B ar Theatre Galleiy
Ak Pow,
Bidi il

E= v Librd ey
blic Eype Evemt Sabr Serve, 5.8 Maticnal Gellary
1 Fasliamarit

wic Dallery, [HB

I would Fiks to thaek the following institotions and tEppliors., colliagees
igenee gl Friende who have assisced in moking this ashibitien possible amd

kil IRE I rr_.;d:rr.;l'

AUTOTYME T-SHIRTS & PRINT SUPPLIERS a3 44E 1E40
oAS A BUSTRESS AND ARTS S A A1l 784 5994
LEs DESIGH & PRINTIMHNG ari 477 100

NOR SERYICES PAPER & STATICMERY arl i 18
CLD #METUAL WER DESIGN AND VIDELY

P YA O el VIDED EOITTIMNG b Y. E2A0
SR INTERIDES IMRTEREIGR GECOR a3 A85 4454
FIMBERCITY PRESEMTATION BOARDS 031 447 4975

AMME EMELIT. AUTHER AND YISUAL ARTIST FOR INTERPRETING

AMD WRITIMG ON HY WODRK AT RIDICULDUSLY SHOET MOTICE

§ LOMmoalisl Eoa Siandar Ta- tEeir suppeort and prolds

¥ el guie "

M = Thamm and Givnnits Poncon far oi aql e AlBare for the =rof

hy “digita! comera. Aad the gallerisey Sugateie and @rendon Bell-Kobe

tor pheir advaniurous BPsrins ang prateEsion m and Abbey fo Fue

a lianc desipn skblA Fnd pacisnea, Sl hvge thamk 3g {0 My DELFORE amd
IFRCE i B BB THWL [} ¥ Fraces

eanmeite Lipice
» 17 (07EY TISIg34
auntiedialricaicom

A UGITE . B, i

Bell-Robert

%% Loop Sxroe:n
L ap-e Tarwii, S&oeh Alried
174013 113 | an

wive'w hall-srgheris, com



